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‘Head Held High’? Singing the Greek Crisis at Eurovision 

 

Recent research has shown that the Eurovision Song Contest (ESC) is a platform 

where contemporary European socio-political history is sung and refracted through popular 

music (Bohlman 2004, Raykoff and Tobin 2007, Tragaki 2013, Fricker and Gluhovic 2013). 

This paper highlights the cracks in the official profile of Eurovision as pure entertainment, 

and examines the ways in which the ESC has mediated the Greek socio-economic crisis in 

recent years.  

More specifically, I focus on the 2011 Greek entry for Eurovision, ‘Watch My Dance 

(Head Held High)’, which is particularly noteworthy for mixing hip-hop elements with 

zeibekiko. While some Greek audiences regard the latter as ‘the most traditional’ Greek dance 

form, others have identified the cultural roots of zeibekiko with Anatolia, Turkey. Despite 

such debates over the origin and dissemination of zeibekiko, its urbanised variant in 

contemporary Greece has arguably become a choreographed display of machismo defiance or 

–during Greece’s short-lived economic prowess in the recent past– a symbol of merry-

making and debauchery.  

Consequently, the 2011 entry divided Greek audiences. The songwriters and their fans 

suggested that this song conveyed a musical message of resistance against the enormous 

pressure exercised by the European Union, International Monetary Fund and European 

Central Bank for further austerity measures and budget cuts in Greece. Detractors, however, 

considered this song a shameful hybridisation that did not do any justice to either its hip-hop 

or zeibekiko elements.  

My paper scrutinises Greece’s present-day national identity as it emerges through 

such polarisations, and as it is presented on the international stage of Eurovision at a time of 

crisis and social discontent. It also discusses wider issues of place-making and the complex 

ways in which Greek identities are being (re-)invented and/or (re-)affirmed through the 

internationally mass-mediated genre of hip-hop. 
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